


ORIGIN

TRAGEDIES BEGAN AT FESTIVALS TO HONOR DIONY SUS
TRAGEDY : (GOAT SONG)

STORIES FROM FAMILIAR MY THS AND HOMERIC LEGENDS
NO VIOLENCE OR IRREVERENCE DEPICTED ON STAGE

NO MORE THAN 3 ACTORS ON STAGE AT ONCE

CONEFLICT USVALLY BETWEEN PROTAGONIST
A SUPERIOR FORCE

© DESTINY
© SOCIEETY

o CIRCUMSTANCES

UNHAPPY RESOLUTION

TRAGIC HERO



FPARTS OF A GREEK THEATRE
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‘Theatre at Delphi, Greece - Orchestra Detail

, Greece - Orchestra Detail
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Theatre of Dionysus, Athens
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reece - Orchestra Detéil

the orchestra was the space between the audience and the stage; primary chorus performance space in Greek theatre; also adapted for
use as an arena for Roman "spectacle entertainment”
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Great?heatre a(Pfiene. Turkey - Proskenion Detail .
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Great Theatre at Aphrodisias, Turkey - Prohedria Detail

Skene (SKAY-nay)
(Greek: tent) Building behind the orchestra;
corresponds to the Roman scaena or scaenae. Logeion (LOH-gay-on)
' ' ~ (Greek: a speaking place)
Greek stage. Latin: pulpitum.

proh-SKEE-nee-on)

(Greek; Latin: proscaenium) Also called the okribas. Front wall of the stage; an acting area which projected

in front of the skene (proskenion literally means "something set up before the skene"); in Classical Greek theatre,
the ground-level portion immediately in front of the skene was used as an acting area; in Hellenistic period,

the proskenion was a raised platform in front of the skene; the skene eventually included two levels, a lower level
with a roof (the Hellenistic logeion or stage) and the second story skene with openings for entrances (thyromata).
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(Greek; A passageway ;pl. paradoi) Side entrance into the orchestra of a Greek theater (one on each side);
the space between the audience seating and the skene building; primary entrance/exit for the chorus and used
by audience for entrance and exit from theatre; also the song sung by chorus as it first enters the orchestra.






COSTUMES

© LONG ROBES OFTEN W ITH VERTICAL
STRIPES

e WEALTHY CHARACTERS W ORE
MORE ELABORATE COSTUMES



MASKS

© EXAGGERATED THE EACIAL FEATURES OF
THE ACTOR

e HELPED TELL THE AUDIENCE IF THE

CHARACTER WAS MALE OR FEMALE, THE
SOCIAL STATVS, AND FACIAL EXPRESSIONS.

© MADE IT EASIER FOR THOSE IN THE NOSE
BLEED SECTIONS
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CHORVS

GROVP OF 12-15 ACTORS

SANG AND DANCED THE ODES

REPRESENTED THE ELDERS (LEADING CITIZENS)
CHORAGOS: SPOKESMAN FOR THE CHORVS



STRUCTURE OF A GREEK TRAGEDY

PROLOGVE : GIVES THE BACKGROUND AND INTRODVCES THE CONFLICT,
USUALLY A DIALOGVE BETWEEN TWO ACTORS ~

© PARODOS: ODE (STASIMON) AS THE CHORVS ENTERS

© STASIMON: ODE SUNG BY CHORVS AFTER EACH EPISODE ALLOW ING FOR A
CHANGE OF SCENE AND FOR A RESPONSE TO THE PREVIOVS EPISODE

o STROPHE: CHORUS MOVES FROM RIGHT TO LEFT |

o ANTISTROPHE : CHORUS MOVES FROM LEFT TO RIGHT

o EPISODE: SCENE (EQUIVALENT TO AN ACT IN A MODERN PLAY) -
o PAEAN: HY MN OF PRAISE TO A GOD USUALLY FOLLOW ING THE FIFTH EPISODE -

© EXODOS: FINAL ODE AS THE CHORVS EXITS






GREEK
PLAY WRIGHTS

TR AGEDIANS



AESCHY LUS

© 525-456 BC

© ORESTEIA
© AGAMEMNON

© RETURN AND MURDER OF AGAMEMN(

© LIBATION BEARERS

© RETURN OF ORESTES W HO MURDERS Cl

© THE EUMENIDES

© ORESTES IS PURSVED BY THE EUMENIDES (FURIES); EVENTVUALLY A TRIAL IS
HELD AND HE IS ACOQUVITTED BY ATHENA




OTHER W ORKS BY
AESCHY LVUS

©THE PERSIANS
o DEALS W ITH THE PERSIANS AFTER THEIR DEFEAT BY THE GREEKS ~

©SEVEN AGAINST THEBES

© OEDIPVS AFTER TELLS HIS 2 SONS (ETEOCLES & POLY NICES) TO RULE THEBES IN ALTERNATING
YEARSS

®© ETEOCLES REFUSES TO STEP DOWN

® POLY NICES RAISES AN ARMY W ITH 7 CAPTAINS TO GO TO WAR ATTACK THE 7 GATES OF
THEBES ~

® ETEOCLES & POLY NICES MEET “MANO A MANO” AND KILL EACH OTHER
© AN EDICT FORBIDS THE BURY ING OF POLY NICES; ANTIGONE SWEARS TO BURY HIM ~

© PROMETHEVS BOUND
e DEALS WITH HIS KNOW LEDGE OF W HO W OULD DETHRONE ZEUS



SOPHOCLES

© 496-406 BC
e OEDIPUS CYCLE

© NOT WRITTEN AS A TRILOGY. BUT RATHER WRITTEN AT
DIFFERENT POINTS IN HIs LIFE

© ANTIGONE (3)
© OEDIPUS REX (1)
© OEDIPUS AT COLONVS (2)



E/RIPIDES

480-406 BC
ONLY 18 OF HIS 90 PLAY S SURVIVE

CHARACTERS MORE REALISTIC THAN
SOPHOCLES

PLOTS RESOLVED BY DEVUS EX MACHINA



EVRIPIDES® PLAY S

ORESTES
© VERY DIFFERENT FROM AESCHY LUS’ VERSION

HIPPOLY TVUS ~

Hell hath no fury

like 2a woman scorned.

MEDEA ~

© MEDEA PLOTS REVENGE ON HER HUSBAND JASON AFTER HE
ABANDONS HER FOR ANOTHER W OMAN. (HELL HATH NO
FURY ...)

THE TRO AN WOMEN

© FOLLOWS THE PLIGHT OF TROAN W OMEN AFTER THEIR
DEFEAT BY THE GREEKS.







ARIS TOPHANES

© 485-385BC
© WRITER OF “"OLD COMEDY"” ~
e THE BIRDS

© PISTHETAERVUS GETS BIRDS TO BVILD A NEW CITY IN SKY AND GAINS CONTROL OVER
COMMUNICATION W ITH THE GODS. BIRDS & PROMETHEVS HELP HIM CHANGE INTO A
BIRD-LIKE CREATURE W HO REPLACES ZEVS AS THE RULER OF THE COSMOS.

@ THE FROGS

© DIONY sUS GOES TO HADES AND JUDGES A DEBATE BETW EEN EURIPIDES AND
AESCHY LUS OVER W HO [$ THE BEST PLAYWRIGHT.

© LYSISTRATA

© WOMEN REFVSE TO HAVE SEX WITH MEN UNTIL THEY END THE PELOPONNESIAN
WAR. (FULL OF DOVBLE ENTENDRE)
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NEW COMEDY

MORE REALISTIC
LESS CRUDE

CONFLICT GENERALLY FROM SOME SORT OF
MISUNDER STANDING

PRINCIPLE ELEMENT ~ LOVE
VERBAL WIT
MENANDER: (342-291BC)

© WRITER OF NEW COMEDY






